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international studio &
curatorial program

Re-Re-positioning the Present

An exhibition exploring the complex political reality of Taiwan

December 5, 2017-February 16, 2018

The International Studio & Curatorial Program
announces the opening of Re-Re-positioning the
Present, an exhibition curated by past ISCP
resident Hsiang-Ning Huang in ISCP’s Project
Space, featuring work by the contemporary
Taiwanese artist known as “Shake.” The exhibi-
tion aims to address the complex political reality
of Taiwan, historically located on the boundaries

of different empires.

Shake, The Subduction Zone Series, Our Status Quo (video still), 2016, FHD
video installation with surround sound and color, 4 min, 5 sec. Courtesy of
the artist.

During a half century of Japanese colonization
from 1895-1945, Taiwan served as a base for Japan,
and place to maneuver to the south. After the end of World War II, the exiled government from China
took over Taiwan. During the Cold War, Taiwan became part of the frontier for the US to fend off Com-
munist powers. As neoliberalism has arisen, the empire assumes yet another new face.

Shake’s work draws from a variety of sources such as historical archives, poetry and personal memoirs,
and tries to reach identity, territorial, cultural and institutional issues. Re-Re-positioning the Present
features a series of video installations collected under the title The Subduction Zone, where Shake
employs unique Taiwanese topography as a metaphor to represent the island’s geopolitical history and
present condition, using a mesmerizing depiction of tectonic plates, as well as archives, poems, and
military songs sung in schools. In An Unsinkable Aircraft Carrier, the main materials will be archives and
personal writings from the postWWII period to the Cold War period. The project aims to represent the
conflicts and ruptures that occurred during the process of redefining the imperial boundaries. In
addition to presenting a comprehensive picture of the historical and legal context with the archives, it
also examines life experiences on the island of Taiwan through personal writings as well as how these
experiences have formed and changed being contained and excluded by the Empire.

Cinematic writing (écriture cinématographique), is the initial creative approach that inspired Shake’s
work. Her creation tries to address mythic, identity, territorial, cultural and institutional issues. There-
fore, in her work, she often mixes heterogeneous elements, or adopts a kind of translated context, and
responds to or reroutes the rigid system or the value and cognition of cultural symbols which have been
shaped by history, society, mass media and individuals. Meanwhile, so as to resist rigid film language, in
addition to filming as the only manner, she also tries to work with other mediums and expressive formats
to expand beyond institutional film methods of representation.

Hsiang-Ning Huang (born 1982, Taipei) is a curator and a member of tamtamART Taipei, and currently
works at MoCA Taipei. Her recent curatorial projects include Rosa’s Wound, MoCA Taipei, 2017; The
Moment that Comes is about to Go, MoCA Taipei, 2016; Invading Heterotopia, a two-night projection in
a historical area facing the crisis of urban renovation; and It’s not a REAL film, 2014. Huang’s work
focuses on the intersection of aesthetics and politics in contemporary art; in other words, the engage-
ment of art in the political realm, providing a critical perspective on social realities and proposing an
imagination towards a better future. Huang was a resident at ISCP in 2016.

This program is supported, in part, by New York City Department of Cultural Affairs in partnership with
the City Council; New York State Council on the Arts with the support of Governor Andrew M. Cuomo
and the New York State Legislature; Ministry of Culture, Republic of China (Taiwan); and Taipei Cultur-
al Center in New York.



About ISCP:

ISCP supports the creative development of artists and curators, and promotes exchange through
residencies and public programs. Housed in a former factory in Brooklyn, with 35 light-filled work
studios and two galleries, ISCP is New York’s most comprehensive international visual arts residency
program and fourth largest in the world, founded in 1994. ISCP organizes exhibitions, events and offsite
projects, which are free and open to all, sustaining a vibrant community of contemporary art practioners
and diverse audiences.
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